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Flute Sonata BWYV 1031

Johann Sebastian Bach has left us three flute sonatas with obbbégatarkl parts: the
great sonata in B minoBWV 1030 (aailable in C minor for alto recorder from
Universal Edition 18748), this sonata in Eb mapawV 1031, and the sonata in A major
BWV 1032 (aailable in C major for alto recorder fromww.pjb.com.aj

The manuscript of the Sonata in Eb is aycdpm C.P.E. Bacls' mllection, titled

Es d. Trio/ Fus dbligate Clavier u. die Fléte / Von.JS. Bach in C.P.E. Bacls
handwriting. Buits authenticity was contested by Friedrich Blume who considered it too
"galant”, said that it was "sicher nicht von Bach", and excluded it fronNéuwe Bab-
Ausgabe and hence from editions deed from that. Details of this episode areay in
Robert Marshal essay "The Compositions for Solo Flute: A Reconsideration of their
Authenticity and Chronology", from his collection of essays "The Music of J. S. Bach",
in which Marshall argues for the sonatastoration to the canon. In the judgement of
the arrangerthis sonata is certainly by J.S. Bach. It is simply too good e laen
written by anybody else. It igalantbecause he was writing a flute sonata; it is no more
galantthan the ggan Trio Sonatas, or the BrandenguZoncerti.

Recorder players ha fveal ways of playing this sonata. On a Voice Flute it can be
played up one semitone in E majand a harpsichordist should also be able to perform
this transposition at sight from a standard edition in Eb; altgshgtia \bice Flute at

A 415 would allev a harpsichord at A 440 to read directly in.E®Gn a Tenor recorder it
can be played down one semitone in D majoa Tenor recorder at A 440 would alca
harpsichord at A 415 to read directly in Eb.

The Alto recorder usually plays tramsse flute repertoire by transposing up three
semitones; hoever, the key d Gb is impractical, and this arrangement makes the sonata
available transposed up four semitones into G mdjorthis key, the keyboard part lies

high. Thehighest note i in bar 125 of the finaAllegro, which will incorvenience
harpsichordists; but it occurs in this bar onlya piano is being used, the higkklrings

a lightness to the sound which suits the recorder well. This edition adds an important
piece to the repertoire of the alto recorder.

Peter J Billam
www.pjb.com.au/mus



Transposed for Alto Recorder

Flute Sonata BWYV 1031

J. S. Bach

Allegro Moderato
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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6 J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder 11
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J. S. Bach, Flute Sonata BWV 1031, transposed for Alto Recorder
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J. S. Bach

Recorder part, Flute Sonata BWYV 1031
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Alto Recorder Part, Flute Sonata BWV 1031, J. S. Bach
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Alto Recorder Part, Flute Sonata BWV 1031, J. S. Bach
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Alto Recorder Part, Flute Sonata BWV 1031, J. S. Bach
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gultee and voice, wked as Musical Director
of the Théate Ropulaire Romand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, lectured in composition at the Coasafrium,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥{epv.pjb.com.awffers a ne
approach to music publishing. These pieceswairtten to beread, made to be played !

Compositions at www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; Five Roundschoir, 1986; Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch SAATTB recorders, 1988A Suite of Curves
trombone (or horn) and piano, 199DM Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 188e Songson poems by
Jack Kerouac, Vikram Seth and Dylan Thomas¢e and pianooply the first and third of these aresitable),
1994;Piano Studypiano, 1994four Dances various ensembles including recorder quartet, string quartet,
1995;The Poet in the Cloudsn a pem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 1B8®e Suitesfor the solo line, piano,
and piano and a solo line, 20Die Zeiten on ppems by KéastneBachman and Jungethoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001or Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitfor flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006;We Who Mournfor choir, 2007; Trio With Guitarfor guitar and tw
clarinets or tw recorders or te violas, 2008.

Arrangementsinclude: By J. S. Bachrio BWV 655piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%BATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder anddyboard;Flute Sonata BWV 1032mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisbes Opfeffor
keyboard; Ricercae a § for sSATBG recorders, or strings, oravkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrument; from tliet of Fugue Contrapuncti 1and 4 for
keyboard, andContrapunctus 14s completed by D..Hovey, for keyboard, or for SATB recorders, or for
strings; Passacaglia and Fugue in dor piano four handsChorales with Descantor melody instrument
and pianoCello Suites,lII andlll for flute or alto recordefForty Choralesfor piano,Der Geist hilftfor
SATB-SATB recorders. By Johannes Brahnfsigue in Ab minor for @jan, for SATB recorders and
gamba, in A minor;Choralvorspiele for oganwith previous settings by Isaac, Bach, Praetorius, recorders.
By Franz SchuberEour Songsvoice and guitarScubert Dancesrecorders and guitaBcubert Dances
piano 4 hands. By G..Handel: Concerto Grosso in A minasp 6 no 4, harpsichord and recorders;
Recoder Sonata in Blno 5, in G for tenor recorder andeyboard. By other composersClaudio
Montevedi, Ecco Mormoar I'Onde, SSATB recorders;Twelve Italian Songsvoice and guitar;John
Wilbye Draw on sveet Night SSATTB recorders, and for flute choifdemann, Twelve Flutedntasias
recorder;John Cart Divisions on an Italian Gaund flute or recorder and guitaFpurteen Folk Dance
Tunes recorder and guitaEasy Classical PieceBb trumpet and piano.

Www.pjb.com.awoffers innwative and unusuallygenerous and useful licensing conditions:
« You may not redistribute the piece in electronic form
* You may print out or photocgg@s mary copies as you wish
* You may gve these copies to wheer you want
* You may freely perform the piece tediaidiences; performing rights are wed

These arex@remely practical and generous copyright conditions, and been devised so as to
be as useful to you as possible. Feel free to visit.

www.pjb.com.au



