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Fuga super: Jesus Christus unser Heiland

The 3rd book of J. S. BachQavierilungen was published in 1739. Just after the
Chorale Preludes (for gan) and before the 4 Duets (presumably for harpsichord),
there is a Fugue, on the same hymn-tune subject as theysrehorale prelude,
markedFuga super: @sus Christus unser Heiland. a 4. ManualitewwV 689, in

4 voices, written on tw gaves (no pedals) in f minor(See e.qg. Deer, ISB Ogan
Music, p.147)

It's quite unusual to base a fugue on a hymn-tune subject, mostly the subject has to
be purpose-designed, but this onerke beautifully with close stretti and a grand
augmented entry near the end.s a bvdy fugue, flowing and sonorous, full of
gravitas.

It was originally published here in the originagéykf mnor; some passages
particularly in the tenor line lay in the weakMaoegster and used thewoEb a
great deal. Therefore it is wopublished tvo semitones higher in theaf more
practical ley o g minor. This demands a high C# of the soprano in bar 38, but it is
at least comfortably placed betweemtigh D’s.

Few changes are necessary: In bar 15, Bass, bottom Zegomitted In bar 19,
Bass, bottom D up an o In bars 30 first three notes, Tenor up an wetdn
bar 47, Bass, the first quex has nev been re-included.

Certain optional divisi hae been written out to assist balancéhe Bass divisi in

bars 17-19 and 43-46 may be needed to support the tenors inwhesgkier. If
multiple Soprani are playing, the high passage from 37-41 should be played by
just one of themlf just one Soprano is playing, the Altos should divide in the last
three beats of bars 66, and in bar @he proportions of all these divisi should be
adjusted so as to balance the fugal voices.

Also included is Bacls’ Chorale setting of the same tune, BWV 363. This has
been transposed up three semitones from e minor into g minor in order to fit on
SATB recorders.

Peter J Billam
www.pjb.com.au
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Fuga super: Jesus Christus unser Heiland

Soprano Recorder

J. S. Bach, BWV 689
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Tenor Recorder Fuga super: Jesus Christus unser Heiland

J. S. Bach, BWV 689
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gditae and voice, arked as Musical Director
of the Théate Populaire Romand and as recording engineerecord producer and computer
programmer He moved to Tasmania in 1983, lectured in composition at the Coasatium,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥{epv.pjb.com.awffers a ne
approach to music publishing. These piecesaaitten to be read, made to be played !

Compositionsat www.pjb.com.aunclude: Five Short Pieceguitar, 1979; Divisions on an lItalian
Ground flute and guitarl980; Five Roundschoir, 1986;Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch sAATTB recorders, 1988A Siite of Curves
trombone (or horn) and piano, 1990 Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 19Be Songson pems by
Jack Kerouac, Vikram Seth and Dylan Thomasce and pianoofly the first and third of these aresitable),
1994;Piano Studypiano, 1994 four Dances various ensembles including recorder quartet, string quartet,
1995;The Poet in the Cloudsn a mem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 1B®@e Suitesfor the solo line, piano,
and piano and a solo line, 200Die Zeiten on ppems by KastneBachman and Jungethoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001 For Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitr flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006We Who Mournfor choir, 2007; Trio With Guitarfor guitar and tw
clarinets or tw recorders or tw violas, 2008.

Arrangementsinclude: By J. S. Bachrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%ATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder andeyboard;Flute Sonata BWV 103®mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisbhes Opferfor
keyboard; Ricercae a § for sSATBG recorders, or strings, or awkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrument; from tet of Fugue Contrapuncti 1 4 and 9 for
keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or for SATB recorders, or for
strings; Passacglia and Fugue in dor piano four handsChorales with Descantor melody instrument
and pianoCello Suites,lIl andlll for flute or alto recordeforty Chorlesfor piano,Der Geist hilftfor
SATB-SATB recorders. By Johannes Brahnksgue in Ab minor for qan for SATB recorders and
gamba, in A minor;,Choralvorspiele for oganwith previous settings by Isaac, Bach, Praetorius, recorders.
By Franz Schuber&our Songsvoice and guitarScubert Dancesrecorders and guitaBdubert Dances
piano 4 hands. By G..Handel: Concerto Grosso in A mincop 6 no 4, harpsichord and recorders;
Recoder Sonata in Blno 5, in G for tenor recorder andeyboard. By other composersClaudio
Montevedi, Ecco Mormoar 'Onde, SSATB recorders;Twelve Italian Songsvoice and guitar,John
Wilbye, Draw on sveet Night SSATTB recorders, and for flute choifdemann, Twelve Flutedntasias
recorder;John Cart Divisions on an lItalian Gyund flute or recorder and guitaFpurteen Folk Dance
Tunes recorder and guitaEasy Classical Piece8b trumpet and piano.

Www.pjb.com.awffers innwvative and unusuallygenerous and useful licensing conditions
< You may not redistribute the piece in electronic form
¢ You may print out or photocgmas mary copies as you wish
¢ You may gve these copies to whuer you want
* You may freely perform the piece todiaidiences; performing rights are wed

These arexremely practical and generous copyright conditions, and been devised so as to
be as useful to you as possible. Feel free to visit.

www.pjb.com.au



