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Three Chorale Preludes by Johannes Brahms

and earlier settings by Isaac, Baand Praetorius

The three chorale preludes come from Johannes Brahms’ @t Wwieven
Chorale Preludes for Qgan, Op. 122, composed in 1896n a chorale prelude,
the composer takes a known hymn tune andvesegeveaal contrapuntal @ices
around it. The audienceowld be expected to recognise the hymn tune on which
it is based, and to kmothe text that it referred to; this edition therefore includes
settings of the tunes to which the preludes refer.

The Lutheran approach to popular songs was more sophisticated than that of the
Calvinists; instead of forbidding them outright, yh&rote religious words to fit

the tunes, and forbade the singing of the olords. Thusthe earlier song
Innsbrudk, ich muf3 did lassen(lnnsbruck, | must lea you) by Heinrich Isaac
became theymn O Welt, ich nuss did lassenO world, | must lege you) with new

words by Johannes Hesse. In this form, aswharmonised ten seperate times by

J. S. Bach; the version offered here has three descant voices.

O wie selig seid ihr doch, ihrlBmmenwas written as a ¥mn by Johann Crtger in
1649 to words by Simon Dach; again, this harmonisation is by Bach. The text and
melody of the cardks ist ein Ros entspruaegare from the sixteenth century; this
famous setting is by Michael Praetorius.

Brahms’Eleven Chorale Preludes Op 12tkhe culmination of his lifetime study of
early music, were hisafevell to his craft and artThey were written at Ischl, his
country retreat, shortly after the death of Clara Schumann, and shortly before his
own death of lver cancer Six of them were transcribed for piano by Busoni in
1902. NumbeB, O W&lt, ich nuss dit lassenspacious and serene, is reminiscent

of the last meement of theDeutsdies RequiemNumber 6,0 wie selig seid ihr

doch which also refers té&elig sind die dtenin the Requiemis an mradisial
unbrolen pastoral 12/8.The appeal of the tender number Bs ist ein Ros
entsprungenis more harmonic.

These pieces let us matvat the depth and the unity of this unbroken tradition
which spans already from Isaac through Bach and Brahms to Busoni, almost fiv
hundred years.

Peter J Billam
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Harmonisation: J. S. Bach, BWV 97
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O Waelt, ich mussdich lassen

Text: Johannes Hesse
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. . Arranged for ATBB recorders
Esist ein Ros entsprungen

Michael Praetorius (1571 — 1621)
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Arranged for SATBG Recorders
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J. Brahms, O Welt, ich muss dich lassen, arranged for SATBG Recorders
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J. Brahms, O Welt, ich muss dich lassen, arranged for SATBG Recorders
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Arranged for SATBG Recorders
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J. Brahms, O wie selig seid ihr doch, arranged for SATB Recorders
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J. Brahms, Es ist ein Ros’ entsprungen, arranged for SATB Recorders
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Chorale Preludes Op 122, Johannes Brahms
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Soprano Recorder part, Choralvorspiele, Johannes Brahms 15
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Choralvorspiele, Johannes Brahms
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Alto Recorder part, O wie selig seid ihr doch, Johannes Brahms
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Choralvorspiele, Johannes Brahms
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Tenor Recorder part, O wie selig seid ihr doch, Johannes Brahms
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Bass Recorder part, O wie selig seid ihr doch, Johannes Brahms

he

b

y [y
IJ 1J

cresc . ..

®

Y

J 1J 1
y—

[ Mt

—

Y
J
Y

Esist ein Ros entsprungen

Z b A

4
p dolce. ..

L —
- \

10

Free from www.pjb.com.au !

Arranged and Typeset 1998 by Peter J Billam.



. . Choralvorspiele, Johannes Brahms
O Welt, ich mussdich lassen

Great Bass (C) part
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gditae and voice, arked as Musical Director
of the Théate Populaire Romand and as recording engineerecord producer and computer
programmer He moved to Tasmania in 1983, lectured in composition at the Coasatium,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥{epv.pjb.com.awffers a ne
approach to music publishing. These piecesaaiiten to be read, made to be played !

Compositions at www.pjb.com.aunclude: Five Short Pieceguitar, 1979; Divisions on an lItalian
Ground flute and guitarl980; Five Roundschoir, 1986;Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch sAATTB recorders, 1988A Siite of Curves
trombone (or horn) and piano, 1990 Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 19Be Songson pems by
Jack Kerouac, Vikram Seth and Dylan Thomasce and pianoofly the first and third of these aresitable),
1994;Piano Studypiano, 1994 four Dances various ensembles including recorder quartet, string quartet,
1995;The Poet in the Cloudsn a mem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 1B®@e Suitesfor the solo line, piano,
and piano and a solo line, 200Die Zeiten on ppems by KastneBachman and Jungethoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001 For Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitr flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006We Who Mournfor choir, 2007; Trio With Guitarfor guitar and tw
clarinets or tw recorders or tw violas, 2008.

Arrangementsinclude: By J. S. Bachrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%ATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder andeyboard;Flute Sonata BWV 103®mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisbhes Opferfor
keyboard; Ricercae a § for sSATBG recorders, or strings, or awkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrument; from ti#et of Fugue Contrapuncti 1and 4 for
keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or for SATB recorders, or for
strings; Passacglia and Fugue in dor piano four handsChorales with Descantor melody instrument
and pianoCello Suites,lIl andlll for flute or alto recordeforty Chorlesfor piano,Der Geist hilftfor
SATB-SATB recorders. By Johannes Brahnksgue in Ab minor for ggan for SATB recorders and
gamba, in A minor;,Choralvorispiele for oganwith previous settings by Isaac, Bach, Praetorius, recorders.
By Franz Schuberf&our Songsvoice and guitarScubert Dancesrecorders and guitaBdubert Dances
piano 4 hands. By G..Handel: Concerto Grosso in A minaop 6 no 4, harpsichord and recorders;
Recoder Sonata in Blno 5, in G for tenor recorder andeyboard. By other composersClaudio
Montevedi, Ecco Mormoar 'Onde, SSATB recorders;Twelve Italian Songsvoice and guitar,John
Wilbye, Draw on sveet Night SSATTB recorders, and for flute choifdemann, Twelve Flutedntasias
recorder;John Cart Divisions on an Italian Gyund flute or recorder and guitaFpurteen Folk Dance
Tunes recorder and guitaEasy Classical Piece8b trumpet and piano.
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