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Fourteen Folk Dances, with guitar accompaniment

There are four polkafdavvy Davvy Knik Knack Spanish Ladies’ll tell me Ma and
The Glen Cottge Plkas two hornpipesCastlekellyand Cronin’s Hornpipe two jigs:
Lannigan’sand The Rambling Pitefork; two mazurkasThe Munster Cloaknd Sonny’s
Mazurkg a reel The Old Gey Ganderand an old Scottish tun@ver the Sea to $& a
set dancdhe Humouws of Bandonand the old English tun@reensleeves

These dance tunes are from the Australian tradition, whickris strongly based in its
Irish roots. The tunes can be played on descant recamdem tn whistle, violin,
concertina, or antreble-clef instrument which comes to hand. The B in the Glen
Cottage Pvlkasis fine on violin or concertina; on recorder or whistle it would be best
taken as a G. The accompaniment is for guitad the guitar parts are not fikiilt.
Some of the accompaniments fit on four strings and could be played on tenorHmnjo.
the Humous of Bandontwo dternatve accompaniments are offered; if amguitars are
available thg sound good if both played together.

The Polkas wuld go at about 138 crochets/min, Jigs and Reels at about 60 bars/min,
Hornpipes about 80 minims/mirTypically, these dances would be played through twice,
then followed by another of the same tygeghe Humous of Bandonis a set dance that
would go at about 108 dotted crochets per minute.

In reels and hornpipes quess are played with a lilt, |l the inégaleof baroque music;

the first quaer of each pair is a little longer than the second, but definitely not twice as
long. Soif what you're playing sound lik even quavers, you gve it more of a lilt, but if

it sounds lile aochet-quaer in a tiplet rhythm, you mak them more een agan. Jigs

are also played with a lilt; in each group of threevgrs the first is made a little longer
and the second a little shorter.

In the Irish tradition, ornaments are much used, asdwot done to play a tune the same
way twice. Thelrish "roll" is similar to the "turn" of classical music, but the auxiliary
notes are played much shorter than the three main notesjwi little grace-note
accaciaturas, and unékhe five even notes of the classical "turn'Each instrument will
ornament diierently, conforming to its technical possibilities. The only real way to learn
about these things is to listen to the great playémsthe Australian branch of the
tradition, tunes are not so much ornamented.

Peter J Billam, www.pjb.com.au
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Folk Dance Tunes for tin whistle or recorder and guitar

( polka)

Spanish Ladies
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Folk Dance Tunes for tin whistle or recorder and guitar

The Glen Cottage Polkas

il
I
Ly
!
il [l
[
%
Iy
i |l
@w
ry o
k.\\
1 A

2a

la

e

P ——
\\\ﬁ‘:

la

H% I
\
mﬁ |
an |,
o
i L
M.ﬁ M 7
. "
#, ve
Gy My
W\ ﬁ »
X

o
i il
‘o.N Ai o
A
e
Wl
4
D. Wl
7
T i
it LN
U o
A
0 .N 4a ’
o
W\
%l e
S

2a

-

i
%ﬁ B L)
\ A
il

Il .
\

1\ Jgji
il
I
=
\ .

Free from www.pjb.com.au !

arrangement (c) 1986 Peter J Billam



Folk Dance Tunes for tin whistle or recorder and guitar

(hornpipe)

Castlekelly
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Cronin’s Hornpipe
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Folk Dance Tunes for tin whistle or recorder and guitar

(mazurka)
T -

p—

— Ny

The Munster Cloak

’2 [ [ } [ g o S

i

T

[
I —
T

oy

Sonny’'s Mazurka

\ [TTe
Pa AL;
e e
\ 1Tk
it (I
\/ s
N% \° .
Y\ .
i il
HM. Wy "

HM

o ||[He
0 S
L e
1
NV
il L
[ 1HN
N\ L
0|
A\\Q
QLI )
A
Vﬁg "
LN
[y \r,
1t
|| TTe
fsici

~

® -“‘- @ @ ® e |

Sty

Free from www.pjb.com.au !

arrangement (c) 1986 Peter J Billam



Folk Dance Tunes for tin whistle or recorder and guitar

(reel)

The Old Grey Gander
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Folk Dance Tunes for tin whistle or recorder and guitar
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( set dance)

The Humours of Bandon
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Folk Dance Tunes for tin whistle or recorder and guitar

Greensleeves
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gditae and voice, arked as Musical Director
of the Théate Populaire Romand and as recording engineerecord producer and computer
programmer He moved to Tasmania in 1983, lectured in composition at the Coasatium,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥{epv.pjb.com.awffers a ne
approach to music publishing. These piecesaaiiten to be read, made to be played !

Compositions at www.pjb.com.aunclude: Five Short Pieceguitar, 1979; Divisions on an lItalian
Ground flute and guitarl980; Five Roundschoir, 1986;Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch sAATTB recorders, 1988A Siite of Curves
trombone (or horn) and piano, 1990 Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 19Be Songson pems by
Jack Kerouac, Vikram Seth and Dylan Thomasce and pianoofly the first and third of these aresitable),
1994;Piano Studypiano, 1994 four Dances various ensembles including recorder quartet, string quartet,
1995;The Poet in the Cloudsn a mem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 1B®@e Suitesfor the solo line, piano,
and piano and a solo line, 200Die Zeiten on ppems by KastneBachman and Jungethoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001 For Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitr flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006We Who Mournfor choir, 2007; Trio With Guitarfor guitar and tw
clarinets or tw recorders or tw violas, 2008.

Arrangementsinclude: By J. S. Bachrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%ATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder andeyboard;Flute Sonata BWV 103®mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisbhes Opferfor
keyboard; Ricercae a § for sSATBG recorders, or strings, or awkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrument; from ti#et of Fugue Contrapuncti 1and 4 for
keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or for SATB recorders, or for
strings; Passacglia and Fugue in dor piano four handsChorales with Descantor melody instrument
and pianoCello Suites,lIl andlll for flute or alto recordeforty Chorlesfor piano,Der Geist hilftfor
SATB-SATB recorders. By Johannes Brahnksgue in Ab minor for ggan for SATB recorders and
gamba, in A minor;,Choralvorispiele for oganwith previous settings by Isaac, Bach, Praetorius, recorders.
By Franz Schuberf&our Songsvoice and guitarScubert Dancesrecorders and guitaBdubert Dances
piano 4 hands. By G..Handel: Concerto Grosso in A minaop 6 no 4, harpsichord and recorders;
Recoder Sonata in Blno 5, in G for tenor recorder andeyboard. By other composersClaudio
Montevedi, Ecco Mormoar 'Onde, SSATB recorders;Twelve Italian Songsvoice and guitar,John
Wilbye, Draw on sveet Night SSATTB recorders, and for flute choifdemann, Twelve Flutedntasias
recorder;John Cart Divisions on an Italian Gyund flute or recorder and guitaFpurteen Folk Dance
Tunes recorder and guitaEasy Classical Piece8b trumpet and piano.

Www.pjb.com.awffers innvative and unusuallygenerous and useful licensing conditions:
« You may not redistribute the piece in electronic form
¢ You may print out or photocgmas mary copies as you wish
¢ You may gve these copies to whoer you want
¢ You may freely perform the piece todiaidiences; performing rights are wed

These arexremely practical and generous copyright conditions, and been devised so as to
be as useful to you as possible. Feel free to visit.

www.pjb.com.au



