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Tres Casidas del Divan del Tamatrit

music by Peter Billam, © 1997, 2005 Peter Billam

poems by Federico Garcia Lorca, 1898 — 1936

Casida del llanto

He cerrado mi balcén

porque no quiero oir el llanto,

pero por detras de los grises muros
no se oye otra cosa que el llanto.

Hay muy pocos angeles que canten,
hay muy pocos perros que ladren,
mil violines caben en la palma de mi mano.

Pero el llanto es un perro inmenso,
el llanto es un angel inmenso,

el llanto es un violin inmenso,

las lagrimas amordazan al viento,
Yy No se @e otra cosa que el llanto.

Casida de la rosa

La rosa

no buscaba la aurora:
casi eterna en su ramo,
buscaba otra cosa.

La rosa

no buscaba ni ciencia ni sombra:
confin de carne y suefio,
buscaba otra cosa.

La rosa

no buscaba la rosa.
Inmovil por el cielo
buscaba otra cosa.



Casida de las palomas oscuras

Por las ramas del laurel

van dos palomas oscuras.
La una era el sol,

la otra la luna.

‘Vecinitas’ les dije,

‘¢, donde esta mi sepultura ?’
‘En mi cola’ dij6 el sol.

‘En mi gaganta’, dijo la luna.
Y yo que estaba caminando
con la terra por la cintura

vi dos aguilas de nie

y una muchacha desnuda.
La una era la otra

y la muchacha era ninguna.
‘Aguilitas’ les dije,

‘¢, ddnde esta mi sepultura ?’
‘En mi cola’ dijo el sol.

‘En mi gaganta’, dijo la luna.
Por las ramas del laurel

vi dos palomas desnudas.
La una era la otra

y las dos eran ninguna.

Federico Garcia Lorca

Federico Garcia Lorca'last collection of poem®ivan del Bmarit, was written in
1934 and would ha keen published in 1936 by the Waisity of Granada had not
the Civil War intervened; it was published posthumously by Colombigetsity in
1940. Divan is an Arabic word meaning the pcaettollected verse, generally
arranged in alphabetical order of thgntes. Tamarit was the name of &uertg or
small farm, which belonged to the father of one of Lasclavaurite cousins and
enjoyed wonderful views of the Sierra Mela and the plain of theega tamarit is
also an Arabic word, meaning "abundant in dates".

Divan del Bmaritconsists of twelg Gacelasand nineCasidas Gaceladerives from
the Persiamghazal meaning a short iee ppem, andCasidaderives from the Arabic
gasidg meaning a longer poem with a particular structure featuring a single rhyme.

These areCasidasnumberdll, VII, and IX. The translations on page 20 are by the
composer The setting dered here is a 2005 revision of the original 1997
composition.



poem by Federico Garcia Lorca

Casida del Llanto
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Casida del llanto
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Casida del llanto
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Casida del llanto

e

50

UIO

-
pepo

:
3
T
L‘L

I
74

mano

J
PO

He

ma de mi

pal

55

in

per ro

es un

llan —to

e

Pero

»
m !
_N
= w
n A
N
(aplp p]
()
Ne )
| DN
0
R
1N R
J N C) NN
UJ
- o
(@]
(@)
(@]
o
. o
|W ©
1 (@)
'3
o
» o 0
AN
Va
e
£
©
IO\
O D

to

llan

e

SO

o_ men

LT

b

V‘Q

"

60

SO

men

in

gel

an

un

es

A

Free from www.pjb.com.au !

!
4o

N

KO

[3) ﬁo#c

(c) 1997 Peter J Billam




Casida del llanto
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Casida del llanto
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poem by Federico Garcia Lorca
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music by Peter Billam

las ra

Por

10
10
10
LU

Casida de las Palomas Oscuras

pp
‘10

10U =
10 ™=

poem by Federico Garcia Lorca

VAW
[N A1

515

la

be |70

Free from www.pjb.com.au !

ras

sol

0os Cu

rel
Mh
VA4

10

lo — mas

lau

pa

del

na

dos

-

15

Ll

La

hsa

mas

(c) 1997 Peter J Billam

[N A1




15

Tr

« Veci

ff

s

esta

J
Jd

mi

MO~

pp

74
« En

« ¢dénde

P

V4 @)

cresc .

il

-
| dim

P—P.be

20

.o
y

di - je

AP0 °°
4

ra?»
2
O

vt

les

PP

dim

o

T

3
0 o n
_N ]
H
e
. [
[
O TeTTe 0
<t v Ot <t
«
[ I
| wio e S
S ol
G )
o f\
Q _
o
Im; « _ 0 o
"
u/
A
Q o )
N K
IS
U NN U
3|0 A

tas »,

: o

-

se —pul - tu

mi

cresc .
ni

20
#o

G vO

hdll CHE® N

(

Casida de las palomas oscuras

V@)

9 8 /o ol

Free from www.pjb.com.au !

(c) 1997 Peter J Billam



Casida de las palomas oscuras

16

na

7Zbn
v
lu

la

dijo

35

()

7/
AW
fowum
UV
'Y)

Q
L8 3§

N-[<t ~<t

[ '
_N
o
. X
¢
[
_N
.

AERN DA a
NIRRT
Pa

L
[ ImN
§ . .
I\
(S ../rf _ Imw %
60 M

L o
| ) — [ [
"N T
Al ¢
[ )
| s
B 0
(@] .
> Q0| |
3 i .=
> R
R LIy
A -
- S
N} £
ARC
107 9
_N
D\t ONH ' ©
~
.0
N
. o m .
ool £ o
uﬁ%nﬁ%
e
N
{ o Wliel
N SXER 7
\— 3

N °
-\
© o
.HV
|
o © 0 0
ol I N
Tt
¥
~ ellel
nla Rygiuy
0
C
° (@]
[ ] (&)
A [ n.u O
N N |1
all 3 0
_ o
N
S
£ R 0y
Al g
| |
. [¢]
e ° «
W ’ m L |
| o
m ..ﬁm OllmW’ ’. A
N NN J N
N S
— \ ;

[ )
N 8
] um.l © =\ i
-
]
e m !
7]
>
<
3 _ o \}b
(7] ) - = A M@uw
o
1 —
N
P, gllg
©
00
|
9
= Qe gRR
oot (eofiSiy
| Q
c
RS @
ol s I
)
0 5 v ¢
N2 T
qa e
QUAW <t
N )

A

Free from www.pjb.com.au !

T P

(c) 1997 Peter J Billam



17

Casida de las palomas oscuras

=)
=
©
c
)
>
A
I
il
0¢
A
I
0
Q
C
(]
o
A
A
0
A =
=)
(@)]

arpegg.

#JHA la

to ko 4o

-

semprgop

da

#o

4o 4o

des

-

4o fo

-

, 50

VANE- 1O N

cha
g *4

cha
d

[ T
(@)
A" O

*P

o Hejehe

2
r

55

la mu

ra

ot

la

ra

2
ﬁ.
LI
o
[ ]
o[l — D0
“
o e
| N
0
AN
o d
q
h \ il
Y'Y
A
0Q
Sy
Lo G

2 0
| dle |
alll|= —
ST | 1 Sean
>
W o [ e
.\‘
N < W 1§
— A A t
T st T o
- 0
1 \\Ai. :
e —e
m °
ol 0
= 3 0
P A | Hy
Fol
L c
© LW
@ O\ Iﬂ
u/
° 00
™M o<t e
i
©
s TR R
—
© GINN) p
ST6 ™
N ONE o
[ \

Free from www.pjb.com.au !

(c) 1997 Peter J Billam



ra? »
[ ]

T

dim .

dim.

Casida de las palomas oscuras

se —pul —tu

mi

PG

e

« glonde esta

.

cresc .

(@)

di e

PP
les

pp

18

S 3
L @ " © [ k m
Lk a
3| oorroooe ||| 111]hE
x| h z
2 2 5
o = < =
dllo = afie| © @
ol . * i :
|| oo ] o WA 0 20 i
¢ Tt <1 LN
el
] h
L
oo | E
] =1 . : s 1 “
£ “ A * e IE: o & ST
W © 4 o) D o)
~ . G.T. Y T A
0 0 i
S N m S _
| o | o Wi
o Y . c o o
©
o R olllle TR E R ilgle L
o9 v
g i ST
T (@)
0 AN I SRS R
w A . . e
— o " . X O
S e o : = 0 g : v :
N = 1777 E J 3 3 _ —0/ D
g o L 3
(2]
En O U ihs
c o S te
LUl c 3 m
2[[10Y RIS | HI1Q & Ve 0 *
€ ot O[<t O/t v ELN S .
({al\Sg Ot Ot c 0
A i ° m
| &
Q ) w
R % . - ) Lo 5 0 Q
IO g o N & R° ¢ M~k T Nt N-lst o
N = —
O “NER TN X xEh ™ O xR N D
’a N 7 S ’a N 7 S ’a N 7 S ’a ~




19

Vi

80

rel

lau

Casida de las palomas oscuras

del

LA d )

mas

das

*P

J

d

nu

A 10
(@)
O

L

ra

i .

=

90
ot

41

des

85

e

=
2

@
la

Ll

mas

il 3O
Ll

- ra

PP

sin rall.
O

Ll

b

lo

na

pa

@)

v

dos
Qb
[ORAS

loc. .

PO

las

41

la

6

/K

e

0

O °|

3 =
dos
7a-

[N A1
\V

40|

fie

|
=)
1”4

s

40

J

be —®

be-

b
74

Free from www.pjb.com.au !

o

-

8vab . .

S F—F

il DRV®)

(c) 1997 Peter J Billam



Casida of lamenting

| closed the balcondoor

because | dohwant to hear lamenting,

but beyond the gre walls

there is nothing to be heard but lamenting.

Very few angels are singing,
very few dogs are barking,

a thousand violins fit in the palm of my hand.
But lamenting is an enormous dog,

lamenting is an enormous angel,
lamenting is an enormous violin,
tears chok the wind,

and there is nothing to be heard but lamenting.

Casida of the rose

The rose

was ot seeking the dawn:
almost eternal on its branch,

it was seeking something else.

The rose

was eking neither science nor shadow:

slave o flesh and dream,
it was seeking something else.

The rose

was ot seeking the rose.
Immobile in the sk,

it was seeking something else.

Casida of the dark doves

In the branches of the laurel
go two dark doves.

One was the sun,

the other the moon.
‘Neighbours’ | said to them,
‘where is my tomb ?’

‘In my tail’, said the sun.

‘In my throat’, said the moon.
And | who was walking

with the earth around my waist
sav two snow-white eagles
and a naked young girl.

One was the other

and the girl was neither.
‘Eagles, | said to them,
‘where is my tomb ?’

‘In my tail’, said the sun.

‘In my throat’, said the moon.
In the branches of the laurel
| saw wo naked dwes.

One was the other

And both were neither.
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