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Five Rounds

These rounds were written in 1985 and 1986. The fistwere written for school
singing, and the next twfor the local amateur choiThe last was for a more aalvwced
choir. Where numbers appear aeca Ine, it means that when the first voice reaches this
place, the numbered voice starts.

A.B.C. is a circular canon for twwvoices, at tw bar’'s dstance. Aswritten, the
words fit the notes well; Ui it would normally be easier sung at a lower pitch.
reasonable tempo would be 152 crochets per minute.

By Doze is all Blg Dubis a circular canon for twto eght wices. Whersung by
four voices, the first voice sings it through solo once; then the seocareljwins in tvo
crochets behind the first voice; then the third time through the tbiod yoins in one
crochet behind the first voice, then the fourth time through the fourth voice joins in three
crochets behind the firsbice. Thefifth to eight voices would join in fousix, five and
seven beats behind the firstoice. A reasonable tempo would be 184 crochets per
minute.

The Carbon Cycleis a double round; tev voices, soprano and alto, start
simultaneouslyand sing once through on theiwn. Onthe second time through, after
one bar the second alto starts, then after one further bar the second soprané starts.
reasonable tempo would be 84 crochets per minute.

The Energy Cyclés a seen-voice round, with voices entering at 12-bar in&sy
So when eachoice reaches the rest bars, the next voice stérthand-clap halfay
through each rest bar can add to tHfeatf A reasonable tempo would be 120 crochets
per minute.

In Girum Imus Nocte et Consumimur Ignas for centuries the longest kwa
palindrome. Itmeans "we ander in circles in the night and are consumed by fire"; this
seemed a good summary of the nuclear arms-racefevaritten-out last seen bars is
provided to allov all four voices to finish togethefThe central seen-bar segment of the
round is here written out twice; it could be gone through more times, by rotatweg, sta
and suitably exchanging the w#a of the last seen bars. Areasonable tempo would be
80 crochets per minute.
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In Girum Imus Nocte
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gditae and voice, arked as Musical Director
of the Théate Populaire Romand and as recording engineerecord producer and computer
programmer He moved to Tasmania in 1983, lectured in composition at the Coasatium,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥{epv.pjb.com.awffers a ne
approach to music publishing. These piecesaaiiten to be read, made to be played !

Compositions at www.pjb.com.aunclude: Five Short Pieceguitar, 1979; Divisions on an lItalian
Ground flute and guitarl980; Five Roundschoir, 1986;Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch sAATTB recorders, 1988A Siite of Curves
trombone (or horn) and piano, 1990 Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 19Be Songson pems by
Jack Kerouac, Vikram Seth and Dylan Thomasce and pianoofly the first and third of these aresitable),
1994;Piano Studypiano, 1994 four Dances various ensembles including recorder quartet, string quartet,
1995;The Poet in the Cloudsn a mem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 1B®@e Suitesfor the solo line, piano,
and piano and a solo line, 200Die Zeiten on ppems by KastneBachman and Jungethoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001 For Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitr flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006We Who Mournfor choir, 2007; Trio With Guitarfor guitar and tw
clarinets or tw recorders or tw violas, 2008.

Arrangementsinclude: By J. S. Bachrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%ATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder andeyboard;Flute Sonata BWV 103®mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisbhes Opferfor
keyboard; Ricercae a § for sSATBG recorders, or strings, or awkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrument; from ti#et of Fugue Contrapuncti 1and 4 for
keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or for SATB recorders, or for
strings; Passacglia and Fugue in dor piano four handsChorales with Descantor melody instrument
and pianoCello Suites,lIl andlll for flute or alto recordeforty Chorlesfor piano,Der Geist hilftfor
SATB-SATB recorders. By Johannes Brahnksgue in Ab minor for ggan for SATB recorders and
gamba, in A minor;,Choralvorispiele for oganwith previous settings by Isaac, Bach, Praetorius, recorders.
By Franz Schuberf&our Songsvoice and guitarScubert Dancesrecorders and guitaBdubert Dances
piano 4 hands. By G..Handel: Concerto Grosso in A minaop 6 no 4, harpsichord and recorders;
Recoder Sonata in Blno 5, in G for tenor recorder andeyboard. By other composersClaudio
Montevedi, Ecco Mormoar 'Onde, SSATB recorders;Twelve Italian Songsvoice and guitar,John
Wilbye, Draw on sveet Night SSATTB recorders, and for flute choifdemann, Twelve Flutedntasias
recorder;John Cart Divisions on an Italian Gyund flute or recorder and guitaFpurteen Folk Dance
Tunes recorder and guitaEasy Classical Piece8b trumpet and piano.

Www.pjb.com.awffers innvative and unusuallygenerous and useful licensing conditions:
« You may not redistribute the piece in electronic form
¢ You may print out or photocgmas mary copies as you wish
¢ You may gve these copies to whoer you want
¢ You may freely perform the piece todiaidiences; performing rights are wed

These arexremely practical and generous copyright conditions, and been devised so as to
be as useful to you as possible. Feel free to visit.
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