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Notice

You havedownloaded a PDF file
directly from www.pjb.com.au/mus/free/
The files in this directory are aut-of-date.

They were superseded about tvo years ago.

They are no longer maintained.

You havebeen gven an out-of-date URL :-(

Please consult:

www.pjb.com.au/mus/arr.html
or

www.pjb.com.au/mus/arr/a4/
or

www.pjb.com.au/mus/arr/us/

for up-to-date versions, gailable in a
choice of A4 and US-Letter page sizes.
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Daily Recorder Exercises

The first two pages of thesexercises date from 1995, when | was a tutor in the
Recorder '95estwval in Melbourne. Wi should recorder players practice in remoggk
like F# nmajor ? Because in almosteey piece in B mingrand hence en in D major,
there is some passage in the dominant, in this case F#, mmajounless the player has
practised in this d&y, that passage isvaslys the one which spoils the whole vement.

The third page, of minor arggios, was added recently because | noticed that while
sight-reading | was playing the major arpeggios with greater fuéao minor ones.

Systematic technicalxercises such as these are less used by recorder players than other
instrumentalists, but tlyeare very efectice in generating a maximum of flugnicom a
minimum of playing time.They should be used regularlywery day; ten minutes a day is

far superior to one hour per week.

The goal when practising should be to let each note sing strongly and sweetly right from
its very first moment to its very last, and then to change cleanly into xheate, with

the tongue and all the fingers moving simultaneously so that no ugly scrunching sounds
mar the transition. As the transitions become flawless, the sweet singing linegwill be

to join up from note to note, andwops into a large thing which has its own identity
and beauty.

These gercises should also be oBle to other woodwind instruments such as flute,
oboe, clarinet or saxophone.

Peter J Billam
www.pjb.com.au/mus
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Daily Recorder Exercises
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* Ten minutes (or more, of course) per day

* Legato, tongued, and double- (or triple-) tongued

Clean. The tongue and all the fingers must all move at the same instant
* Beautiful. Every note must sing sweetly from start to finish.

(c) Peter J Billam 1995. Free from www.pjb.com.au !



Major Arpeggios, for recorder in F, Peter Billam
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Free from www.pjb.com.au !

(c) Peter J Billam 1995.



Minor Arpeggios, for recorder in F, Peter Billam
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(c) Peter J Billam 1995.



Peer Billam was born in London in 1948, studied piano, andkdi in Switzerland from 1973 to
1983, where he studied composition, classical gultae and voice, arked as Musical Director
of the Théate Populaire Romand and as recording engineetrecord producer and computer
programmer He noved to Tasmania in 1983, lectured in composition at the Coagsatium,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-lineedgli
taking scores from Composer to Performer in one immediate ¥{@pv.pjb.com.awffers a na
approach to music publishing. These piecesnaitten to be read, made to be played !

Compositionsat www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; Five Roundschoir, 1986; Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch saaTTB recorders, 1988A SQiite of Curves
trombone (or horn) and piano, 19900 Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 18Bke Songson pems by
Jack Kerouac, Vikram Seth and Dylan Thomams¢e and pianoofly the first and third of these arestable),
1994;Piano Studypiano, 1994 four Dances various ensembles including recorder quartet, string quartet,
1995;The Poet in the Cloudsn a mem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 1B®@e Suitesfor the solo line, piano,
and piano and a solo line, 20(Die Zeiten on ppems by KastneBachman and Jungechoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001or Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitlor flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006 We Who Mournfor choir, 2007; Trio With Guitarfor guitar and tw
clarinets or tw recorders or tw violas, 2008 Canonsfor two- and four-hand piano, 2009.

Arrangementsinclude: By J. S. Bachfrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%BATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder andeypoard;Flute Sonata BWV 103 mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisbes Opferfor
keyboard; Ricercae a § for sSATBG recorders, or strings, oravkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrument; from thet of Fugue Contrapuncti 1 4 and 9 for
keyboard, andContrapunctus 14s completed by D..Hovey, for keyboard, or for SATB recorders, or for
strings; Passacglia and Fugue in dor piano four handsChorales with Descantor melody instrument
and pianoCello Suites, Il andlll for flute or alto recordeforty Choralesfor piano,Der Geist hilftfor
SATB-SATB recorders. By Johannes Brahnkigue in Ab minor for @an for SATB recorders and
gamba, in A minor;Choralvorspiele for oganwith previous settings by Isaac, Bach, Praetorius, recorders.
By Franz Schuberfour Songsvoice and guitarSdubert Dancesrecorders and guitaBdubert Dances
piano 4 hands. By G..Handel: Concerto Grosso in A minaosp 6 no 4, harpsichord and recorders;
Recoder Sonata in Bmo 5, in G for tenor recorder andeyboard. By other composersClaudio
Montevedi, Ecco Mormoar I'Onde, SSATB recorders;Twelve Italian Songsvoice and guitar;John
Wilbye, Draw on sveet Night SSATTB recorders, and for flute choifdemann, Twelve Flutedntasias
recorder;John Carg Divisions on an ltalian Gyund flute or recorder and guitaFpurteen Folk Dance
Tunes recorder and guitaEasy Classical Piece8b trumpet and piano.

Www.pjb.com.aoffers innwative and unusuallygenerous and useful licensing conditions
* You may not redistribute the piece in electronic form
* You may print out or photocgmas nary copies as you wish
* You may gve these copies to wheer you want
* You may freely perform the piece twdiaidiences; performing rights are wed

These arexdremely practical and generous copyright conditions, and been devised so as to
be as useful to you as possible. Feel free to visit.
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