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Peter Billam was born in London in 1948, studied piano, andkdi in Switzerland from 1973 to
1983, where he studied composition, classical gdita#te and voice, wrked as Musical Director
of the Théatre Populaire Romand and as recording engineerecord producer and computer
programmer He nmoved to Tasmania in 1983, lectured in composition at the Coasarum,
conducted recorder ensembles and choirs, studied recooaiee and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate Bgpw.pjb.com.awffers nev
approaches tdunding composers and to music publishing. Thasees aravritten to be
read, madeto be played !

Compositions at www.pjb.com.atnclude: Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitar1980; Five Roundschoir, 1986; Go Forth and Multiply choir, 1986; Three \olin
Duets 1987; Fable, for piano, 1987;To Eich Jantsch sAATTB recorders, 1988A Siite of Curves
trombone (or horn) and piano, 199Dm Recoder Duets dto recorders, or other melody instruments,
1991; Trombone Quintettrombone, flute, piano, bass, and percussion, 1%Bee Songson pems by
Jack Kerouac, Vikram Seth and Dylan Thomas, voice and paahotife first and third of these areadable),
1994;Piano Studypiano, 1994 four Dances various ensembles including recorder quartet, string quartet,
1995; The Poet in the Clougdsn a pem by S. TColeridge,SATB choir, 1995; Tres Casidas del Divan del
Tamarit, on ppems by Federico Garcia Lorca, voice and piano, 188ige Suitesfor the solo line, piano,
and piano and a solo line, 20(Die Zeiten on ppems by KastneBachman and Jungethoir (only the
second and third of these aresitable), 2000; Three Duetdor flutes, 2001 For Four Handsfor piano four
hands, 2002Three Peludesfor piano, 2003;Second Solo Suitr flute, violin, viola or cello, 2003;
Guitar Duetfor two guitars, 2006 We Who Mournfor choir, 2007; Trio With Guitar for guitar and tw
clarinets or tw recorders or tw violas, 2008.

Arrangementsinclude: By J. S. Baclfrio BWV 655piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%ATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder anddyboard;Flute Sonata BWV 1032mpleted by Peter Billam for flute andykoard, also
in C major for alto recordeend in G major for descanRicercae a 3, fom the Musikalisches Opfdor
keyboard; Ricercae a 6 for sSATBG recorders, or strings, or dwkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrumer@ontrapunctus 14, from the Art of Fugas completed
by D. E Tovey, for keyboard, or for SATB recorders, or for strind®gssacaglia and Fugue in dor piano
four hands;Chorales with Descanfor melody instrument and pian@ello Suites,|II andlll for flute or
alto recorderForty Choralesfor piano,Der Geist hilftfor SATB-SATB recorders. By Johannes Brahms:
Fugue in Ab minor for gran, for SATB recorders and gamba, in A min@horalvorspiele for oganwith
previous settings by Isaac, Bach, Praetorius, record8ysFranz Schubertour Songsvoice and guitar;
Sdubert Dancesrecorders and guitaBdiubert Dancespiano 4 handsBy G. F Handel:Concerto Gosso
in A minorop 6 no 4, harpsichord and recorddRgcoder Sonata in Bmo 5, in G for tenor recorder and
keyboard. Byother composersClaudio Monteeri, Ecco Mormorar I'Onde SSATB recorders;Twelve
Italian Songsvoice and guitarJohn Wibye, Draw on sveet Night SSATTB recorders, and for flute choir;
Tdemann, Twelve Flutedatasias recorder;John Cart, Divisions on an ltalian Gound flute or recorder
and guitarjourteen Folk Dance Tunegecorder and guitaEasy Classical PieceBb trumpet and piano.

Www.pjb.com.aoffers innwative and unusuallygener ous and useful licensing conditions:
* You may not redistribute the piece in electronic form
* You may print out or photocgmas nary copies as you wish
* You may gve these copies to wheer you want
* You may freely perform the piece todi audiences; performing rights are wedl

These arexdremely practical and generous copyright conditions, ané been devised so as to
be as useful to you as possible. Feel free to visit.

www.pjb.com.au



