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Three Christmas Preludes from Das Orgelbtichlein

Of the forty-two Organ Chorale Preludes which makup Bachs Orgelbiichlein,
numbers 5 to 10 specifically concern Christmisimbers 5, 7 and 10 arefefed
here in a n& edition arranged for piano four hands, with best wishes for the
Festve Season. Octaes havebeen added to theantusand to some parts of the
bass, and most of the finger-conflictyd@een resolved.

5: Puer natus in Bethlehem

The bass presents a continuous sequence of deep bows, obeissance W6 the ne
born.

Ein Kind geboren zu Bethlehem, Bethlehem,
des freuet sit Jerusalem.

Alleluja, Alleluja !

Die Kdnige aus Saba kamen ddamen datr,
Gold, Weihrauch, Myrrhen brachten sie dar.
Alleluja, Alleluja !

7: Der Tag der ist so freudenreich
The inner voices dance with a particulariyely Bachian joy-motif.

Der Tag, ckr ist so freudenrelcaller Kreature,

denn Gottes Sohn vom Himmelreiiber die Nature
von einer Jungfrau is gebor'n;

Maria, di bist auserkor’n,

dass du Mutter warest.

Was geschah so wundergldi?

Gottes Sohn vom Himmelreich,

der ist Mensk geboren.
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10: In dulci jubilo

The continuous scalic nmement is Bacls notif to represent immediate, naiv
joy. The double canon at the oetais most impressie, and the widening of the
g from one bar to te for the last line is not only forced by the tunet hlso
makes a spendid conclusioifhe two-acainst-three rhythm has been left in Bach’
notation, which is very clear to read as soon as you get used to it.

In dulci jubilo

singet und seid froh,
unses Herzens Wonne
liegt im praesipio,
leuchtet als die Sonne
Matris in gremio
Alpha es et O,

Alpha es et O.

Peter J Billam
www.pjb.com.au
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5: Puer Natus in Bethlehem
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5: Puer Natus in Bethlehem
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7: Der Tag, der ist so Freudenreich
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2a volta alla ottava bassa . . .
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7: Der Tag, der ist so Freudenreich
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10: In Dulci Jubilo

1]
I} .
mﬁ&‘ AL
H
.ﬂ 7o)
o[ Q
1A
S0l 0
o 1h
N 1h
N 15l
colll 0
.P\A A
ﬁu e
o]
%_
iy
N 0
e
B
) ﬁg
I o
._
N NN
[ﬁ

-

* ™

-

(@)

I A |

-
Py
.

10

(@)

}’—Fg—o

= 1 =
[

(@)

o o o o o0
i el e il e

(@)

)

el

(

15

(@)

==
T

b

——

(@)

—

(@)

‘()

25

——

(@)

-

a

30

G
<

(&)
©

=
|

=
[

PEY
=
\

a
5

-
@ |
—e

!
e

S
O

[ —

[T T T 1 ig
—|
S

(@)
(&)
|
(e

Q-

® o ®

(o)

[ON

e g ®

H*

[ON

10

10

Py
A=

Free from www.pjb.com.au !

Arranged for Piano Four Hands by Peter J Billam.



10: In Dulci Jubilo
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Peer Billam was born in London in 1948, studied piano, anekdi in Switzerland from
1973 to 1983, where he studied composition, classical gflitee and voice, wrked as Musical
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Www.pjb.com.awffers nav approaches tdunding composers and to music publishing. In
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instruments, 1991Trombone Quintettrombone, flute, piano, bass, and percussion, 1B8&e Songson
poems by Jack Kerouac, Vikram Seth and Dylan Thomas, voice and piaynhé first and third of these
songs are \ailable), 1994;Piano Study piano, 1994;Four Dances various ensembles including recorder
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Four Handsfor piano four hands, 200Zhree Peludesfor piano, 2003Second Solo Suifer flute, violin,
viola or cello, 2003Guitar Duetfor two guitars, 2006\We Who Mournfor six-voice choiy 2006.

Arrangementsinclude: By J. S. BacHrio BWV 655piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%BATB recordersflute Sonata BWV 103tansposed into G major for
alto recorder anddyboard;Flute Sonata BWV 1032mpleted by Peter Billam for flute andykoard, also
in C major for alto recordelend in G major for descanRicercae a 3, fom the Musikalisbhes Opferfor
keyboard; Ricercae a 6 for sSATBG recorders, or strings, or dwkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrumer@ontrapunctus 14, from the Art of Fugas completed
by D. FE Tovey, for keyboard, or for SATB recorders, or for strind®gssacglia and Fugue in dor piano
four handsChorales with Descarfor melody instrument and pianGello Suite Ifor flute or alto recorder
Forty Choralesfor piano,Der Geist hilftfor SATB-SATB recorders. By Johannes BrahmRsigue in Ab
minor for olgan for SATB recorders and gamba, in A mindhoralvoispiele for ogan with previous
settings by Isaac, Bach, Praetorius, recordBigs.Franz Schubertfour Songsvoice and guitarSchubert
Dances recorders and guitaiStubert Dancespiano 4 hands. By other composefS: E Handel,
Concerto Grosso in A minap 6 no 4, harpsichord and recordefsaudio Monteerdi, Ecco Mormoar
I'Onde, SSATB recorders;Twelve Italian Songsvoice and guitargohn Wibye, Draw on sveet Night
SSATTB recorders, and for flute choifdemann, Twelve Flutednatasias recorder;John Carr Divisions
on an lItalian Gound flute or recorder and guitaFpurteen Blk Dance Tnes recorder and guitalEasy
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